The activities of K. A. Psachos in Istanbul are not entirely unknown to us; sufficient elements are pointed out and
discussed in the extant relevant bibliography, both in the older,* as well as in the recent one.?

However, in searching the K. A. Psachos’s Archive for further unknown elements about his activities in
Istanbul, the researcher is indeed provided with a multitude of new and largely unknown documents concerning
his multifaceted tasks there;? indicative aspects of those documents are presented below:

1. Student notebooks

Of exceptional interest are several student notebooks found in K. A. Psachos’s Archive; they are student
notebooks of K. A. Psachos himself, but there also are some notebooks of his brother, as well, the latter described
as George Alexandrou [Fewpytoc AAe€avbpou] or George A. Psachidis [[ewpytoc A. Wayibncl.* These notebooks
contain informal student notes or attentive copies of several school texts, as well as other relevant student essays
of both brothers.

Some student notebooks of K. A. Psachos himself are particularly noteworthy; they are notebooks
where one can see K. A. Psachos’s name written down by his hand on their cover page. The name been similarly
recorded as Konstantinos Alexandrou [Kwvotavtivoc AAeéavdpou] or K. A. Psachidis [K. A. Wayiéng]; additionally,
paintings and school drawings from his childhood, obviously made during his leisure, may be seen in the same
notebooks; occasionally, the mentioned notebooks are stamped with K. A. Psachos’s characteristic special oval
seal [facs. 1], bearing at the top a cross, in the middle his initials [K. A.], written between laurels, and at the bottom
an inscription of the year 1879.°

! Mark Ph. Dragoumis, «Kovotavtivog A. Péyoc. ZopuBoAr ot perét tiig {wiig koi tod Epyov tou» [“Konstantinos A. Psachos; a contribution
to the study of his Life and Work™], in daoypagia [Laografia], 29 (1974), 313-4 [= Idem, “Konstantinos A. Psachos (1869-1949); a contribution
to the study of his Life and Work™, in Studies in Eastern Chant, 5 (1990), 78-9]; George Hadzitheodorou, «H Con koi 10 &pyov 0D
Kovotavtivov AleEqvipov Wayov» [“The life and work of Konstantinos Alexandrou Psachos™], in K. A. Psachos, H mapacnuavtixiy tijc
Polovvijc povoikijg, fjrot iotopikn kai TeYVIKN EMIOKOTNGIS THS ONUELOYPAPIOS TS PuavTivilg HOVOIKTS GO TAV TPWTWY YPLOTIAVIKDY XPOVOY
HEXPL TAV Kal' Hudv, Exdooig devtépa Drepnoénuévn, peta Extevods Proypapiag kai elooywyiic ovviayleions Omo tob émueindévrog ty éxdoaty
Tewpyiov Xot{nBeodwpov kaBnyntod uovaikiis [ The Parasimantiki of the Byzantine Music; a Historical and Technical Review of the Notation
of the Byzantine Music from the first Christianity years until nowadays; 2nd extended edition, with an extensive biography and introduction
written by the supervisor of the edition George Hadzitheodorou, music teacher], (Athens: Dionysos Publishing Co, 1978), 13'[14]-1y'[23];
Katy Romanou, E6vixic Moveixnc Iepiynoic 1901-1912. EJAnviké povoikd mepiodikd. wg Tyl EPEVVOS THG 10TOPIOS THG VEOEAANVIKHG
pnovoikiic [A journey through National Music 1901-1912: Greek Music Journals as a source of research on Modern Greek Music], 1% part,
(Athens: Koultoura Editions, 1996), 14-5 (note 26); Kyriaki Mamoni, «Kovotavtivog Wéyoc. 'Evag dompenng KovotavrivovmoAitg,
povokodddokarog kot Adyog (1866[;]-1949)» [“Konstantinos Psachos. A distinguished Constantinopolitan Music Tutor and Scholar
(1866[?1-1949)], in Emornuoviké Zourdoio: O Eéw-elnviouds. Kwvotavrvodmoin kor Zudpvy, 1800-1922 [Proceedings of the Conference:
The Outside Hellenism, Istanbul and Smyrna, 1800-1922], ed. Maria Stefanopoulou, (Athens: Publications of the Society of Modern Greek
Cultural Studies-Moraitis’s School, 2000), 90-3.

2 Chaldeaki (2018), 35-45.

3 Cf. Achilleas G. Chaldzakes, «IZnpeidpata K. A. Payov &ni 1@dv vidnov povskdv Ekddoemv tig fipAodikng tov. A’, 1820-1882»
[“Notes of K. A. Psachos on printed musical books of his Library; I, 1820-1882], in Idem, Bovlavtivouovoikoloyika [Byzantine-
Musicological], 2" volume: History, (Athens: Athos Editions, 2014), 377-8, 411; there, a very important and (until then) unknown fact
concerning his musical studies was pointed out; it refers to a note he had written on the back of the cover page of one of the musical books in
his library, where K. A. Psachos clarified the following: “The first musical text from which I started my musical studies in the Patriarchal
Central Clergy School, where I was an inmate” [«T0 mp@tov povoikov Keuevov amo tod omoiov fipyico. v povoikny év tjj Ilatpiopyixi
Kevipuxij Teponinij Zyolfj, tijs émoiag vmijpo tpogiuog. K. a. Poyocr]; this musical book is the following one: Peter the Peloponnesian, Néov
Avaotaoatapiov, dpyov kol abvroupov, ueiomomlev vmo Istpov laumadapiov tod Ilelomovvnaiov, diaokevaclev ¢ vmo Ocodwpov mamd.
Hopaoyov Dwkocws kol TOALAKIS EK000EV Kal VIO 1opSpwV d1000KGAWY, ékdidoTal TavDy Topa Tod viod avtod Aleéavopov O. I1. Pwkacws
(doeig tijc 100 Xpiorod Meyalng Exxkinoiag) domdvy 100 tomoypopeiov « H Moxedoviay [New Anastasimatarion, slow and short],
(Thessaloniki: Stefan Thanos & Spyridon Vasileiadis Publications, 1878); I had then set the year 1878 as a safe terminus post quem, not only
concerning — specifically — the determination of the date of the attendance of K. A. Psachos at the mentioned Clergy School, but also —
generally — for the time periodin which he systematically started studying Byzantine Music. Now, we know [due to recent research published
by Chaldaeaki (2018), 37-9] that the attendance of K. A. Psachos in the Patriarchal Central Clergy School began in the year 1881, a year
during which this school was still located on the island of Halki [Heybeliada]. In the following year (1882), the school “was transferred to
the community of Eksiliporta (Lotza), near to the Holy Fountain (Hagiasma) of the Church of St. Mary of Blachernae”; the last fact is
confirmed by a student notebook of K. A. Psachos (that is also mentioned onwards) with the following title: The Notes of Botanica of the
second grade student of the Central Clergy School located in Balat area of Istanbul, Konstantinos Alexandrou, on October the 3", 1882
[Znueidoeic Boravikiic tod palnrod tijc B télews tijc év [ladatd kevipikijs ieponikijc oyolijc Kwvoravtivov Aleldvipov tij 31 Oktwppiov
1882].

4 Chaldzeaki (2018), 35 (note 57, where it is mentioned that he was born in 1866) & 37 (note 60).

5 Hadzitheodorou (1978), 16'[14]; Chaldaeaki (2018), 178.
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Facs. 1 K. A. Psachos’s characteristic special oval seal.

Through the aforementioned notebooks, one can undoubtedly observe the various subjects of K. A.
Psachos’s apprenticeship in his schools; for example, while he was a student at the Central Clergy School located
on the island of Halki [Heybeliada], he studied philosophical and philological subjects (like Moral Virtues [HSikai
Apetail, Biographies of Plutarch [Bioypagiat MAoutdpyoul, From Isokratous to Philip [lookpdtoug mpog
QiAutrtov], etc.), and also took some courses in mathematics. It should also be noted that K. A. Psachos’s student
notes on the abovementioned subjects include, some drafts of formal letters,® and even his first drafts of several
student works,” as well as some of his early translation efforts.

Furthermore, additional musicological information is unexpectedly found in this exclusively informal
material which is contained in these student notebooks; for instance, a triple Lord have mercy [KUpte, €Aéncov], a
hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music and spontaneously written on the cover
page of one of his student notebooks, specifically the aforementioned notebook with the following title: The
Notes of Botanicaof the second grade student of the Central Clergy School located in Balat area of Istanbul,
Konstantinos Alexandrou, on October the 3™, 1882 [Snueiwoelc Botavikfic tol puadntod thcB’ taéswc thc év
MNoAat@ kevipikiic lepatikiic ayoAfi¢ Kwvotavtivou AAeéavdpou tif 3" OktwBpiouv 1882] (facs. 2 & 2a; ex. 1).

¢ For example (the text is written in Greek):
H év Xalkn kevipixi iepotikn ayoln tij 23 Nogufpiov 1881
Zefaoti pov Mijtep
Eigc M. Pedpo.
"EAafov v Emiaroliy oog kol &xapny mold TAnpopwpnOeic mepl Tiic moOnTiic DUV Uyeiog o0g [E+Bov-06Kei-TO-FOVEOAOVHOV-TEOH—TE
Another example (the text is also written in Greek):
Dile,
"Elofov thv émiotory oov kai élemdayny, ninpopopnbeis, 6t kai &v Tif model budv dplovog érions énémeoe yiov. Ev tobroig Suws
éx Tijc év Tj] moler Vudv dpboviag tijs y10vos 6 dvOpwmog 0v ékmAtretor too0ov, So0ov ék TS v i HueTépg moAel. Ymapyovory
avpwmor vrepskatoviotTides, oftives duyodvion fuiv, 611 0b uévov oi idior 9ev eld6v mote To1abTHY Y16VA, GAL’ 00O Tapd TAV
TOTéPWY BTGV HiKovoay mepi dpboviag yiovog dmyioelc. Onwadimote Suwe eite w0l eite oAy elve i katamecoboa yiv Oélel
Tapelon 1uovov 0¢ ai ovvémelar avtiic i ToAvv OéAovat drapéver ypovov dvelitnial.
Aofav iy émiorolny oov, pile, nbyopiotiOny ta péyiota TAnpopopnbeic mepi v dowv poli ypapeis. Ilpog tovtolg ¢ ool Aéym, dti
1 bmepforikn Exeivy yiwv wopijAbev kai oi mayol EtdyOnoay 0¢v paivetor 0 0VOE iyvog abTdv.
7 For example (the text is once again written in Greek):
Yro K. A. Poyidov pod. tijs o’ talewg tijc kevip. iepot. Zyolijs | Tij 15 lavovapiov |
Xaouwdia éativ 6016p0pwT0¢ TPOTOV TIVA, ATOYYEAIO TPOEPYOUEVN EK TS CVYKPODTEWS ODO PWOVNEVIWYV, T.)Y. KOTC, 00T0D. Oepamedetor
¢ aitn koza EE tpomovg: 1) dia Tijg ovvaipésews, O1a Tig kpdoewg, 0o Ti¢ ékbAIlews, dia Tii¢ dpaipéocws, dia tijg ovvilljoews Kol
010 TG TapPEIoaymyiic ebpVIKOD Ypouuatos, T.y. Gvéciog, sinev 6 Koplog, otitwg éyel, otk éottv, ovKétt.-
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Facs. 2 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks.

Facs. 2a A triple Lord have mercy [KUpte, éAénoovl], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks (detail).
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Ex. 1 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks; a contemporary transcription into the Byzantine Notation.

Finally, the following draft (definitely written later) of his epistle is of crucial importance, as it deals with
a notorious Byzantine Music book entitled Key of the Ancient Byzantine Notation, written by Panagiotes
Kiltzanides:®

Aotiue k. AtevSuvra
Meta noAAfi¢ tii¢ eUxapLotriosws Euadov 6Tt 0 év Pwooiq
Ueyariuoc opoyevng fpnyoptoc o MapaoAfic avédaBev iva
év tfj bamnavaig autod ékbibouévn Mapaoleiw BiBALodrkn
EkO@ kal TO yelplypapov oUyypauua Tol UAKKPITOU
X(atZi) Mavaywtou KnAt¢avidou tol lpoucoaéws Omep
«KAeic» Tic apyaiag ypapiic émtypapetat. Mdovov o titAog
autod apkel iva éwvonan ti¢ tag dbuoyepeiag olac
ouvenayetatl n ékbootg St tumou BiBAiou pouaoikol €ig
apyaiav ypapnv mpwtnv fidn eopav ékdodnoousvou. Aot
oUbeilc oxedov TWV NUETEPWV LOUCLKWDV YIVWOKEL TO
ToAUGXIOEC TFi¢ dpyaiac ypapfic mMoAAD &€ meplocdtepov
oTolYELOVETNG OOTIC Vva  yvwpiln TOV TPOmov THG
otolyetoVeoiag. Aid tolto €i¢c TNV 6oov EVECTL TAYUTEPAV
Exbootv 100 [eumpoobdéxtou;] TouTou Epyou UMoBAETwY,

Honorable Director
It was with great pleasure to be informed that
the very honored expatriate in Russia Gregorios
Maraslis took over the expenses of the
publication, in the “Marasleios Library”, of the
manuscript of the late Hadzi Panagiotis
Kiltzanidis from Bursa, a book titled: “Key of the
Ancient Byzantine Notation”. The title itself is
sufficient for someone to understand the
difficulties that imply the printed publication,
particularly for the very first time, of a music
book written according to the Ancient Byzantine
Notation. That is because nearly none of the
Greek musicians really know the complexity of
the Ancient Byzantine Notation and nearly none

8 About the above-mentioned book see Achilleas G. Chaldeakes, “The ‘Key of the Ancient Byzantine Notation’”, in Emotquovikiy Eretnpig tijg
Dirocopikijs Zyolijc tod Havemaotnuiov AOnvadv [Scientific Yearbook of the School of Philosophy of the National and Kapodistrian University
of Athens] 47 (2022-3), 9-43; cf. Panagiotes Kiltzanides, 4oaotdpiov ITétpov tod Ilelomovvnaion, mepiéyov dravra ta Toidueia kai Adolaotika
100 Eomepivod, tij¢ Aitijg, 1@dv Amootiywv kai v Aivewv, ta Amolvtikia kai Kovidkia nacdv v Adeomotikdv kai Ocountopik®dv éoptdv, T@v
gopralousvav Ayimv tod Slov éviowtod, o te Tpipdiov kol Ilevinkoatapiov, év @ mpocetédnoay kai Tive Gpye Gpyaio padiuato uéypt 000
Qvéxdota, kata moparlnliouov ék tiig dpyaiog mpog v véav MéBodov, ékdidotar vmo tod uove. I1. I'. Knit¢avioov Ilpovooéwg, doeig kai
éykpioel tijc Meyalng Exxinoiog kai tod Abtokpatopixod éni tijc Anpoaios Exroidevocws Yrovpysiov (Vr” apif. 160. 7 Aqualil-Aynp, 99. 13
Nigav 98) [Doxastarion, composed by Peter the Peloponnesian], 2™ volume, (Constantinople, 1886), a'[1]-y[3] [: a “note of crucial
importance” («Xmovdoia Znueiwoicy) at the end of the book]; K. A. Psachos, «To {ftnpo tiig apyaicg LOVOIKTS YPOQRg Kol TO GUYYPOLILe
100 KnAtlavidov» [“The issue of the Ancient Method of the stenographical Byzantine Notation and the book of Panagiotes Kiltzanides”], in
Doppyé [Formigx], 1L.a.9 (15.7.1905), 1-2 | ILa.10 (31.7.1905), 3 | ILa.11-2 (15-31.8.1905), 3 | IL.a.13-4 (15-30.9.1905), 5 | IL.a.16
(31.10.1905), 3-4 | 1.a.17-8 (15-30.11.1905), 1 & 5-6; Psachos (1978), 247-8 (note 81); Gr. Stathis H é&jynois tijc malouds Polavuvijc
oNUEIOYPaPIag Kol EKO0TIS AVmVOUOD oVYYPaPiiS TOD KddKog ENpomotapov 357 o¢ kai émiloyijc tijc Movaikijc Téyvng tod Amootélov Kovata
Xiov éx 100 kadikog Aoyerapiov 389 [The exegesis of the Ancient Byzantine Notation], (Athens: Institute of Byzantine Musicology, 1978), 16-
8, 40-1 (note 2).
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Onep moAddg tag eUkodiac mapéén tolc mepl tv dpyaiav  of the Greek publishers know the way to
UOUCOLKNV doyoAdouugvolg, kadfikov vouilw va vmoBaAw typographically use the same notation. For this
T0l¢ apuobiolg v E€fjc yvwunv. Mpoc ékbootv S tol purpose, as | anticipate the most immediate
TUMToU o0 KUPIiWG Louatkol uépoug Ja Samavnddaot ok  publication of this welcoming book, which will be
OAiya xpripata bt 10 Sucyepéc kal 6Awg mpwrtoturov Tfi¢  of great help for those who deal with the Ancient
épyaciac. Aév O Ato Apd ye mpotiudtepov 0 kaSapdc Byzantine Notation, it is my duty to present to
UOUCTLKOV Uépog va £Ekbibeto EpyodaBikig ei¢ éva  those in charge the following opinion. The
[Adeppepov] Eudoypapov dotic [kaxe] va [éppaedi-anre  printed publication of the main music part of the
&€). book will be quite expensive, due to the difficult
and entirely original nature of the work. Would
it not be preferable for the pure music part of the
book to be published [using the “facsimile
technical method”, according to which the
publisher would have to typographically imitate
the way the Ancient Byzantine Notation was
written in the existing manuscripts?]

2. Documentation of Byzantine Music Compositions

Of even greater interest is another notebook — preserved in K. A. Psachos’s Archive — under the following title:
Miscellany (from my childhood), Konstantinos Alexandrou [(maiSika pou) Awapopa, Kwvotavtivou AAeéavdpou].
On the cover page of this notebook is written the motto “sing wisely” [« dAate ouvet@e»] (Psalm. 46,8b).
Moreover, on the back of the cover page, one can also find a later note of K. A. Psachos, through which he specifies
what the notebook contains: “Mly first attempts (at the age of 18) to document those heard by my uncle, Dimitrios
Papadopoulos, who inspired in me the love for music” [«Al mp@tat Sokuai pou mTPo¢ ypaenv TWv 60wV fiKouov
napd tod Veiou pou (év NAwkig 18 €twv) Anuntpiou MNanabdomouAou, 60TIC oL EVETIVEUTEV TNV MPOGS THV LUOUCIKNV
ayannv K. a. Wayoc»).

The musical dictations which are documented in this specific notebook are definitely remarkable; some
of them have subsequently been corrected by K. A. Psachos himself,® because, as he points out in another note
found in his Archive: “the written Byzantine Music compositions, transcribed by me after a recitation by my uncle,
Dimitrios Papadopoulos, are full of misspellings, because | wrote them while still a child, ignorant in music
orthography” [«ta ypagévra kat’ anayyediav avtol xewpoypapa, avopdoypapa KA KA S10TL Ta Eypapa malc
WV auuntog €ig v dpPoypapiavs).

| S
Bk
z i

Facs. 3 From K. A. Psachos’s musical dictations: Katevduvirtw.

9 See on pp. 1-2 [KarevOovdijre (facs. 3-4)], 3-4 [ddvowug-"Ocor eic Xpiotév (facs. 4-5)], 24-27 [Kai ebloynuévog (facs. 6-8; unfinished, pp. 28-
29 are missing)], 35-38 [A10v éonv in 1% Plagal 5-phonos Mode (facs. 8-10)].
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Facs. 4 From K. A. Psachos’s musical dictations: KatevQuvidrtw & Avvauig-Oocot €i¢ Xptotov.

Facs. 5 From K. A. Psachos’s musical dictations: AUvauic-"Ocot €i¢ Xptotov & Kupte, EAénaov.

Facs. 6 From K. A. Psachos’s musical dictations: Kai eUAoynuévog.
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Facs. 7 From K. A. Psachos’s musical dictations: Kai ebAoynuévog.

Facs. 8 From K. A. Psachos’s musical dictations: Kai eUAoynuévoc & Aidv éotiv in 1% Plagal 5-phonos Mode.

Facs. 9 From K. A. Psachos’s musical dictations: Aéév éottv in 1% Plagal 5-phonos Mode.
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